THE INVISIBLE POWER OF
TEACHER BELIEFS

•

What is your job title?

•

How would you define composition?

•

What is musical ability and where
does it come from?

HEATHER N. SHOULDICE, PHD (SHE/HER)
EASTERN MICHIGAN UNIVERSITY
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METAPHOR FOR A
MUSIC TEACHER?

GUIDING QUESTIONS…

•

Draw a picture of an image of yourself as a
music teacher.

•

Label/title the picture “A teacher is like…” or
“Teacher as…”

•

Write a brief description of what you intended
the picture to show.

•

What are beliefs and why do they matter in education?

•

What are some beliefs one might have about music,
music teaching, and music learning? In what ways might
these beliefs have an impact on teaching practice and
students’ experiences in the music classroom?

•

What are some beliefs YOU have about music, music
teaching, and music learning and how might these
beliefs have an impact on YOUR teaching practice and
students’ experiences?

(Thompson & Campbell, 2003)
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WHAT ARE BELIEFS?

DIMENSIONS OF BELIEF SYSTEMS
1. Quasi-logical structure/relationships

“Psychologically
held understandings,
premises, or
propositions about
the world that are
felt to be true.”

- derived vs. primary

2. Psychological strength
- core vs. peripheral

3. Clusters

(Richardson, 1996, p. 103)

- connected vs. isolated
(Green, 1971/1998)
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SO WHAT?
(Fives & Buehl, 2012)
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REFLECTION IS KEY!
“Our actions cannot be considered apart
from beliefs—they are intermingled.
Teachers’ beliefs and teachers’ actions in
classrooms cannot be separated.”
(Thompson, 2007, p. 30)
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“PAUL”

GUIDING QUESTIONS…

21 YEARS TEACHING
HS ORCHESTRA
“WELL, IT WAS COOL FOR ME, TOO. LIKE I SAID,
I’VE NEVER REALLY THOUGHT ABOUT A LOT OF
“WELL, THIS IS KIND OF NEAT ACTUALLY,
THIS STUFF. YOU JUST DO YOUR THING, AND
BECAUSE I REALLY
KNOW
WHAT
I THINK ABOUT
“AH JEEZ,
I DON’T
KNOW.”
YOU’RE SO BUSY EVERY DAY, AND THEN ALL OF A
SOME OF THESE THINGS UNTIL THE WORDS
SUDDEN
SOMEONE
SAYS, ‘WELL
HOWTHAT.”
DO YOU
“I’VE COMING
NEVER
REALLY
ABOUT
START
OUTTHOUGHT
OF MY MOUTH,
AND I’M
REALLY FEEL ABOUT THIS?’ AND I GO, ‘DO I
GOING ‘DO I REALLY BELIEVE THIS?’”
REALLY FEEL THIS WAY?’ [LAUGHS] I’M NOT SURE I
LIKE THAT!”
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•

What are beliefs and why do they matter in education?

•

What are some beliefs one might have about music,
music teaching, and music learning? In what ways might
these beliefs have an impact on teaching practice and
students’ experiences in the music classroom?

•

What are some beliefs YOU have about music, music
teaching, and music learning and how might these
beliefs have an impact on YOUR teaching practice and
students’ experiences?
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•

What is the role of a music teacher?

•

What should students learn?
•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?
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METAPHOR FOR A
MUSIC TEACHER?
•

Draw a picture of an image of yourself as a
music teacher.

•

Label/title the picture “A teacher is like…” or
“Teacher as…”

•

Write a brief description of what you intended
the picture to show.

•

What beliefs about teaching, learning, and/or
music are implied in this metaphor for a music
teacher?

•

How might this metaphor manifest itself in that
teacher’s classroom? (i.e., What does this
metaphor suggest about this person’s teaching
and/or the experiences of his/her students?)

(Thompson & Campbell, 2003)
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YOUR METAPHOR?
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•

What beliefs about teaching, learning, and/or music
are implied in YOUR metaphor for a music teacher?

•

How do you feel about this? Is this what you THINK
you believe? Is this what you WANT to believe?
(Why or why not?)
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REFLECTION IS KEY!
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TEACHER?
DIRECTOR?
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•

What is the role of a music teacher?

•

What should students learn?
•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?
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•

What is the role of a music teacher?

•

What should students learn?
•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?

BELIEFS ABOUT COMPOSITION
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IMPORTANCE/VALUE
OF COMPOSING
•

What IS composition?

•

Importance/value of composing?

•

Impediments to composition
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•

Understanding and skills

•

Student ownership

•

Creativity

•

Self-expression

•

More value = more interest!
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COMPOSITION IS...

WHY NOT COMPOSE?

•

Creating

•

Form of expression

- Takes too long

•

Replicable

- Not enough class time

•

Notated... Or not?

•

Complex... Or simple?

•

•

Time

Logistics
- Too many students
- Lack of resources
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•

What is the role of a music teacher?

•

What is the role of a music teacher?

•

What should students learn?

•

What should students learn?

•

Skills? Knowledge? Appreciation?

•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?

•

What is musical ability? Where does it come
from? Who has/can have it?
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“1. Our music [that we as teachers present in
music class] is the only real music.
2. You do not like or are not pro cient in or are
not interested in our music.
3. Therefore, you are not musical.” (p. 212)
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HS: What would you pick for rapping? If you
HS: Oh, yeah. So you think if someone can sing
would pick one of those for rapping, which would it
Z: I’mthat
well,
not.makes them a good musician?
Z: I rap and I beat-box. I don’t sing. I rap.
be?
Z: [nods]
HS:
So which one would you pick? That one?
HS:
So canand
rappers
Z: [smiles
pointsbe
togood
“bestmusicians?
in my class.”]
[points to “I am not a good musician.”]
HS: But if they rap well, then they’re still not a
Z: [shakes
HS:
You’re head]
one of the best in your class? Because
Z: [nods]
good
musician?
you like to rap?
HS: No? Rappers can’t be good musicians? Why
HS:Mmm-hmm.
Z:
OK. And why would you pick that one?
not?
Z: Mmm-hmm. Because Paul was rapping to the
teacher, and I came and rapped, and the teacher’s
Z: Because
HS:
OK, interesting.
I don’t sing.
But what if--So you think for
Z: Because
it’s rapping
andHere
not singing.
And
like,
“Here comes
the pro!
comes the
rapping
singing, you’re this one?
singing’s not like rapping.
pro!”
HS: You don’t sing? How come you don’t sing?
Z: [nods]

1. Zack infers that singing is how “real music”
“1. Our music [that we as teachers present in
is made [based on his school music classes].
music class] is the only real music.
2. Zack believes he is not good at singing.
2. You do not like or are not pro cient in or are
interested
in believes
our music.
3. not
Therefore,
Zack
he is not musical.
3. Therefore, you are not musical.” (p. 212)

(2nd grade student, interview, April 26, 2012)
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•

What is the role of a music teacher?

•

What is the role of a music teacher?

•

What should students learn?

•

What should students learn?

•

Skills? Knowledge? Appreciation?

•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?

•

What is musical ability? Where does it come
from? Who has/can have it?
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AUTONOMY

PURPOSE!
MASTERY
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WHAT’S YOUR
“ONE
SENTENCE”
as a music
teacher?

“By laying a foundation of musical
skills and understanding and helping
students to see t hemselves as
musicians, I prepare ALL c hildren to
become independent music-makers
who can use music to express
t hemselves, f ind fulf illment, and live
ric her, more meaningful lives.”
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BELIEFS ABOUT THE PURPOSE
OF MUSIC EDUCATION
•

Existing research suggests a connection between music
teachers’ beliefs about assessment and their beliefs about
the purpose of the music program.
•

One of Salvador’s (2011) participants believed all
students “could progress musically and that the purpose
of music class was for all students to learn music [skills].”

•

Many teachers believe that most students will grow up
to be “consumers” of music; therefore, the purpose of
elementary music is to help them acquire an appreciation
for and love of music.

“to create a learning
environment t hat will not only
develop t he talents of t he
musically gif ted but will
develop aest hetic musical
responsiveness in all
students”

(Kastner & Shouldice, 2016)
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•

What is the role of a music teacher?

•

What is the role of a music teacher?

•

What should students learn?

•

What should students learn?

•

Skills? Knowledge? Appreciation?

•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?

•

What is musical ability? Where does it come
from? Who has/can have it?
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BELIEFS ABOUT MUSICAL ABILITY
General Population…
•

“Be kind to those of us who can’t sing, like me.”

•

“I have zero musical talents.”

Music Teachers…
•

“To be good at music, a person needs to have a
talent for music.”

•

“A lack of talent makes it difficult for a person to
acquire musical skills.”

•
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TEACHER BELIEFS!
“The early school years are an
important formative period when
children's beliefs about their [own]
abilities are based on academic
expectations and ability evaluations
conveyed by their teachers.”
(Vartuli, 2005, p. 77)

“Anyone can be good at music.”
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“BECAUSE MY TEAC HER
ALWAYS PIC KS ME
FIRST.”

•

“I first realized that I couldn't sing when I was never picked
for singing at school.” (Ruddock, 2012, p. 215)

•

“I quit singing after that because I figured. . . my music
teacher was the expert! That really shattered my musical
self-image. Since then I’ve felt pretty incapable.” (Abril, 2007,
p. 6)

•

– first grade student

“When I was 11-years-old I was told I was tone deaf by my
music teacher. I stopped playing the recorder and singing. .
. . I lost any musical confidence I may have had. . . . I guess
you’ve either got it or you haven’t, and I haven’t.” (Burnard,
2003, pp. 32-33)

•

“I don’t think [music] teachers realize the great impact they
have.” (Abril, 2007, p. 10)
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“The difference
between a lady
and a flower
girl is not how
she behaves,
but how she’s
treated.”
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“EVERYBODY HAS
SOMETHING…”
•

Prior experiences, practice, time, encouragement

•

Positive classroom environment

•

Meeting the needs of all learners

•

Encouraging lifelong engagement

•

What is the role of a music teacher?

•

What should students learn?
•

Skills? Knowledge? Appreciation?

•

What music? What is “good” music?

•

What is the purpose of music education? Of
your music program specifically?

•

What is musical ability? Where does it come
from? Who has/can have it?

Shouldice (2019)
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HSHOULDI@EMIC H.EDU — WWW.EVERYDAYMUSIC ALIT Y.COM

•

What does it mean to learn music?

•

What does it mean to be musical?

•

What does it mean to be “good” at music ?

•

What is musicianship?

•

What is music literacy?

•

Why is music valuable to human beings?

•

What IS music?

•

What is the purpose of education?

•

What IS education?
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